ACTING THEORY AND PERFORMANCE II

Macalester College
THDA360

SPRING 2007
Professor Harry Waters Jr.

Room112

Office: X6256

Class Times:
Monday, Wednesday, Friday
12-2 PM
Advance work in characterization and additional acting techniques with continued focus on voice, movement, improvisation and textual analysis.  A continuation of Acting Theory and Performance I, this course is designed to deepen the student’s understanding of her/his instrument as well as develop an individualized working method. Included in this course is a consideration of style through scene work in other genres. Enrollment is limited with permission of the instructor. 4 credits.

Throughout this course we will always be asking ourselves the questions of how we connect with other humans on the planet: emotionally, physically, psychically, spiritually, and metaphysically.  Utilizing simple text, we will investigate the simple tasks of focus and truly listening.  Attached to these tools will be the concentrated tasks of repetition, trust, inquiry and, hopefully as the semester progresses, revelation of self.

I look forward to your inclusion in the process of investigating many collaborative acting styles while honing the instrument you have at the beginning of the semester.  The sections of the semester will be broken into four distinct areas.  The first section will address the acquisition of vocal sound, and physical connection, with emotionally based improvisation.  The second will focus more on attacking the style within the language of a play and the interpretive artists.  The third will challenge you to bring into focus the characterization of a role.  And finally, we will be able to jump into the performance of both style and character.  There will be an overlap within the course work, but these four elements will be the overall goal of the work in class.

COURSE OVERVIEW:

Class Policies, Requirements and Expectations
1. Attendance:  You must attend every class.  Class begins promptly at 12:00 noon.  That means be ready to begin work/warmup at 12 Noon.  Walking in at 12 or 12:01 and taking time to find a place to sit, shed outerwear, get your notebook out, etc, is LATE.  We will be keeping track of attendance and figure it as a factor when grading.

2. Dress:  In general, dress for movement.  Hair must be secured back, off the face.  Jewelry should not inhibit movement or comfort.  You will sometimes lie on the floor, put your feet over your head, need to breathe easily, remove your shoes and you may get dirty.  Dress accordingly or change before class.

3. Bring:  A water bottle with a sports cap, all handouts in a notebook, sharpened #2 pencils with erasers, a sense of wonder, a desire to learn and grow, a sense of humor and willingness to play.

4. Participation:  Willing good-humored participation in all exercise is required.  This is a very experimental (and hopefully fun) course, and your honest effort will be a large portion of your grade.  TRY, TRY, TRY!!  AND TRY AGAIN!  There will be a lot of movement, so if you have any physical challenges or special needs, please speak to me so I can modify your exercises.  Feel free to contact me privately if these are confidential, medical matters.

5. Departmental Theater Viewing:  You are required to attend and usher the major spring theatrical productions of the Theater and Dance Department “Experiment with an Air Pump” by Shelagh Stephenson, “The Love Song of J Robert Oppenheimer” by Carson Kreitzer, and the Spring Dance Concert.

6. Outside Theater Viewing:  You are required to attend professional theatrical performances outside of class time.  Schedules and information to follow.

Grading:
Attendance, Diligence, Positive Attitude, Cooperation

30%



Written Papers and Testing





20%



Progressive Improvement of Applies Skills in Class work

50%

The performance aspect of this class means that there is an unavoidable element of “subjectivity” in grading.  You will not be graded on the quality of your “talent”, but on how you apply new skills and clearly demonstrate dedicated, consistent improvement.
SYLLABUS UPDATE

February 7, Wed
Warmups
Gwyn Shanks




Scenes from MEDUSA’S TALE




Review notes in ART OF ACTING




Read OUR TOWN

February 9 Fri

Warmups
Debi Carroll




Editorials
Discussion of OUR TOWN




Look for favorite/disturbing scenes/speeches




INFORMATION REGARDING SCORING YOUR SCENES

February 12 Mon
Warmups
Jamie Macpherson




OUR TOWN—scene work in emotional/intention details




Scene scoring check list and questions




Individual scene work—




Discuss SOCIAL POSITIONING EXERCISE
February 14 Wed
Valentine’s Day     NO OFFICIAL CLASS PRESENTATIONS



Harry Waters Jr. SPEAKER: BLACK HISTORY MONTH/







Hip Hop Cultural Influences







OLD MAIN 4TH FLOOR




Work on scenes—breath and focus—at your own space/place

February 14

BLUE—Penumbra Theater 7:30 PM




$7.00 (Do we need a VAN?)
February 16 Fri
Warmups
Elizabeth Nelson




OUR TOWN—scene work in emotional/intentional detail

***EXPERIMENT WITH AN AIR PUMP*** Opens Friday at 7:30 PM
February 19 Mon
Warmups
Sasha Cardenas




OUR TOWN—scene work in emotional/intentional detail

February 21 Wed
Warmups
Kate Heidinger




Scoring scenes due in Journals




OUR LADY OF 121ST STREET—discussion and assign scenes




Revisit exercises of greeting, insults, and social positioning
February 23 Fri
No official class—work on scenes with partners intensively,




Collaborate on scoring scenes for effective movement/blocking

February 26 Mon
Warmups
Katherine Steiner




Scene Work with OUR LADY OF 121ST ST.

February 28 Wed
Warmups
Elizabeth Nelson




Scene scoring of realism with contemporary texts—will be brought

In for cold readings/ presentations 

March 2 Fri

Warmups
Debi Carroll




Beginning presentations of scenes with large scale text work

March 5 Mon

Warmups
Gwyn Shanks




Continuing presentations of scenes with text work

March 5 Mon

6:00 PM Weyerhauser Board Room



SYMPOSIUM: BLUE NOTES


-Intersections of Race, Class, and Gender in BLUE
March 7 Wed

Warmups
Mandi Masden




Final presentations of scenes from OUR LADY OF 121ST ST.

March 7, 8
LINE by Israel Hicks  DIRECTED BY LINDSEY WOOLWARD




Directing Project in Black Box 7:30 PM

March 9 Fri

Warmups
Brooke McAdam




Reading and Discussing CLOUD NINE

Issues of acting/research of characters regardless of gender and race

****SPRING BREAK****
March 19 Mon

Warmups
David Wheeler




CHARACTER CREATIONS presentations




Scoring clarification for comedic moments

March 21 Wed

Warmups
Brooke McAdam




CHARACTER CREATIONS presentations

March 23 Fri

Warmups
Mandi Masden




CLOUD NINE scene work

March 26 Mon

Warmups
Gwyn Shanks




CLOUD NINE scene work continues

March 28 Wed 
Warmups
Debi Carroll




CLOUD NINE Final presentations

March 30 Fri

Warmups
Jamie Macpherson




Beginning discussions and scene/monologue assignments for 




IN THE BLOOD

April 2 Mon

Warmups
Katherine Steiner




IN THE BLOOD scene work

April 4 Wed

Warmups
Elizabeth Nelson




IN THE BLOOD scene work

April 6 Fri

Warmups
Sasha Cardenas




IN THE BLOOD scene work

April 9 Mon

Warmups
Kate Heidinger




IN THE BLOOD scene work

April 11 Wed

Warmups
Elizabeth Nelson




IN THE BLOOD scene work

April 13 Fri

Warmups
Jamie Macpherson




IN THE BLOOD scene work

***Harry Waters Jr. Birthday—bring presents***

April 16 Mon

Warmups
Debi Carroll




IN THE BLOOD final presentations

April 18 Wed

Warmups
Gwyn Shanks




IN THE BLOOD Final Presentations

April 20 Fri

Warmups
Mandi Masden




Monologue search, process of selection—choice, styles

THE LONVE SONG OF J. ROBERT OPPENHEIMER

Opens 7:30 PM

Mainstage Theatre
April 23 Mon

Warmups
Brooke McAdam




Monologue selection--presentations

April 25 Wed

Warmups
David Wheeler




Monologue Presentations—guest observer

April 27 Fri

Warmups
Harry Waters Jr.




Monologue Final Presentations

April 30 Mon
Final Class—Conference with Department Objectives, Goals, Future of Individuals in Performance.

End of Semester- No Final Written Examination

THANK YOU FOR THE YEAR…
