
HISTORY HONORS PROPOSAL SAMPLE 

Preliminary project title: The Aesthetics of Modernism: São Paulo and New York City in the Twentieth 

Century 

 For my Honors project in history, I will conduct a comparative study of New York City and São 

Paulo with regards to their respective processes of modernization, particularly with a focus on the 

aesthetics of modernization in the early twentieth century. While similarities are drawn today between the 

two megalopolises due to the critical roles they play in global and national economics and politics, the 

similarities that exist in the histories of development have been overlooked. My study will emphasize the 

integral role of marshaling a modernist urban image and how these two cities respectively used aesthetics 

to craft an identity that epitomizes urban modernity nationally and globally. In analyzing this process, I 

hope to expand the project to explore the internal effects on the inhabitants as caused by a projection of a 

superficial façade. I am interested in studying whether there exists a disconnection between the idealized 

vision of urban development by cultural elites and those who physically occupy the spaces in question.  

 My Honors project will ultimately be an extension of both my history and art history capstones. 

For my art history capstone, I plan on examining the causes and consequences of the two most critical 

moments in modern art history for the United States and Brazil, those being the Armory Show of 1913 held 

in New York and Semana de 22 in 1922 held in São Paulo. Within the honors project, I plan on using the 

1913/1922 shows as the starting point of my analysis of urban modernism and hope to continue through the 

1960s; I have chosen this time period due to the tremendous growth of artistic and urban development that 

have come to shape the identities of both cities. The history capstone will take shape as a study of the urban 

and social development in the two cities from pre-World War I through the post-World War II period, 

paying particular attention to the changes in immigration and how it affected the formations of the cities. 

The honors project will then explore how the aesthetics as manifested in visual art and architecture was 

affected by and how it effected the development of such diverse cities in terms of race, ethnicity and class. 

The intention is to explore whether or not the articulation of modernism as determined by intellectual and 

cultural elites successfully translated into the daily needs of the city’s inhabitants and whether the legacy of 

modernism of each city rests in the façade of modernist architecture and art or in the daily operations of the 

people. Through further reading, I plan on identifying various case studies to demonstrate this dichotomy, 

most likely in the examples of housing projects, construction of public space and artist collectives.  



 In terms of executing this project, I plan on relying heavily on my own analysis of critical works, 

buildings and public projects based on my foundation in the histories of the cities and critical art theory. I 

have accumulated various artistic manifestos and works that served as the foundation for the modernist 

movements such as those of photographer Alfred Stieglitz and painter Tarsila do Amaral as well as key 

architectural examples in both cities such as the Art Deco formations of the Empire State Building and the 

various constructions of Le Corbusier in São Paulo. I have also begun to accumulate catalogues and 

propaganda regarding the modern art weeks of the two cities and intend to use them to understand the 

motivations and visions of the artists involved. My remaining time studying in São Paulo will be focused 

on gaining accesses to municipal and state archives as well as private archives of museums like o Museu de 

Arte Moderna, which has hosted commemorative celebrations of Semana de 22, as well as the host of the 

event, Theatro Municipal de São Paulo.  I also plan on working from the archives and libraries of the 

Universidade de São Paulo and the Pontifícia Universidade Católica-São Paulo. For the portion of my 

project regarding New York, I plan on working largely from the archives of the New York Historical 

Society and Columbia University, as well as the collections of the Museum of Modern Art, the 

Metropolitan Museum of Art, the Whitney, the Guggenheim, the Museum of the City of New York and 

others to find appropriate works.  

Preliminary Bibliography 

 

Amaral, Aracy. Arte para que
 ?: a preocupac
ão social na arte brasileira 1930-1970. São Paulo: Nobel, 

 1984. 

Amaral, Aracy A. Artes plásticas na Semana de 22: subsídios para uma história da renovac
ão das artes 

 no Brasil. São Paulo: Edito�ra Perspectiva, 1970. 

Amherst College, and Frank Trapp. The 1913 Armory Show in Retrospect. 1958. 

Association of American Painters and Sculptors (New York, N.Y.). The Armory Show; International 

 Exhibition of Modern Art, 1913. New York: Arno Press, 1972. 

Bandeira, João. Arte concreta paulista. São Paulo: Cosac & Naify, 2002. 

Basualdo, Carlos. Tropicália: A Revolution in Brazilian Culture (1967-1972). Sa��o Paulo: Cosac Naify, 

 2005. 



Batista, Marta Rossetti, Tele� Porto Ancona Lopez, and Yone Soares de Lima. Brasil: 1o. [i.e. Primeiro] 

 tempo modernista--1917/29; documentac
ão. São Paulo: Instituto de Estudos Brasileiros, 1972. 

Belluzzo, Ana Maria de Moraes, and Aracy A. Amaral.Modernidade: vanguardas artísticas na América 

 Latina. São Paulo, SP, Brasil: Memorial, 1990. 

Bernardo, Teresinha. Memória em branco e negro: olhares sobre São Paulo. São Paulo: EDUC, 1998. 

Brett, Guy, Renato Rezende, and Katia Maciel. Brasil experimental: arte/vida, proposic
ões e paradoxos. 

 Rio de Janeiro: Contra Capa, 2005. 

Brown, Milton W. The Story of the Armory Show. [N.p.]: Joseph H. Hirshhorn Foundation; distributed by 

 New York Graphic Society [Greenwich, Conn, 1963. 

Camargos, Marcia. Semana de 22: entre vaias e aplausos. São Paulo, SP: Boitempo, 2002. 

Duarte, Paulo Sérgio. Anos 60: transformac
ões da arte no Brasil. Rio de Janeiro, RJ: Campos Gerais, 

 1998. 

Duarte, Paulo Sérgio, Sílvia Roesler, and Fernanda Lopes.Arte brasileira contempora
nea: um prelúdio. 

 [Rio de Janeiro, Brazil]: Silvia Roesler Edic�ões de Arte, 2008. 

Ferreira, Glória. Arte contemporáneo brasileño: documentos y críticas = Contemporary Brazilian art : 

 documents and critical texts. Santiago de Compostela: Artedardo, 2009. 

Ferreira, Glória, and Agnaldo Farias. Crítica de arte no Brasil: temáticas contempora
neas. Rio de 

 Janeiro: Funarte, 2006. 

Foner, Nancy. New Immigrants in New York. New York: Columbia University Press, 1987. 

Goodrich, Lloyd. Pioneers of Modern Art in America; The Decade of the Armory Show, 1910-1920. New 

 York: Published for the Whitney Museum of American Art by Praeger, 1963. 

Greenough, Sarah. Modern Art and America: Alfred Stieglitz and His New York Galleries. Washington 

 [D.C.]: National Gallery of Art, 2000. 

Fausto, Boris, Oswaldo Mario Serra Truzzi, Roberto Gru�n, and Célia Sakurai. Imigrac
ão e política em 

 São Paulo. São Paulo: Editora Sumaré, 1995. 

Hall, Peter Geoffrey. Cities of Tomorrow: An Intellectual History of Urban Planning and Design in the 

 Twentieth Century. Oxford, UK: Blackwell Publishers, 2002. 



Lévi-Strauss, Claude, and Sylvia Modelski. Saudades Do Brasil: A Photographic Memoir. Seattle: 

 University of Washington Press, 1995. 

Laó-Montes, Agustín, and Arlene M. Dávila. Mambo Montage: The Latinization of New York. New York: 

 Columbia University Press, 2001. 

Lyotard, Jean-François. The Postmodern Condition: A Report on Knowledge. Minneapolis: University of 

 Minnesota Press, 1984.  

Margolis, Maxine L. An Invisible Minority: Brazilians in New York City. Boston, Mass: Allyn and Bacon, 

 1998.de Janeiro: Funarte, 2006. 

Moura, Soraya, and Odair da Cruz Paiva. Memorial do Imigrante: a imigrac
ão no Estado de São Paulo. 

 São Paulo: Impr. Oficial do Estado de São Paulo, 2008. 

Museu de Arte Moderna (SÃO PAULO). Semana De 22: Antecedentes E Consequ
e
ncias. Exposic
ão 

 Comemorativa Do Cinqu
entenário, Etc. 1972. 

Pencak, William, Selma Cantor Berrol, and Randall M. Miller. Immigration to New York. Philadelphia: 

 Balch Institute Press, 1991. 

Reis, Paulo R. O. Arte de vanguarda no Brasil: os anos 60. Rio de Janeiro: Jorge Zahar Editor, 2006. 

Schwartz, Constance. The Shock of Modernism in America: The Eight and Artists of the Armory Show : 

 [Exhibition] : April 29, 1984-July 29, 1984. Roslyn Harbor, N.Y.: Nassau County Museum of 

 Fine Art, 1984. 

Sorin, Gerald. A Time for Building: The Third Migration, 1880-1920. Baltimore: Johns Hopkins University 

 Press, 1992. 

Strong, Josiah. The Twentieth Century City. New York: Arno Press, 1970.Nobel, 1984. 

Sevcenko, Nicolau. Brazilian Writing and Arts. Abingdon: Taylor & Francis, 2006. 

Sevcenko, Nicolau. Orfeu extático na metrópole: São Paulo, sociedade e cultura nos frementes anos 20. 

 São Paulo, SP: Companhia das Letras, 1992. 

Tirapeli, Percival, and Manoel Nunes da Silva. São Paulo artes e etnias. São Paulo: Imprensa Oficial, 

 2007. 

Wesson, Robert G. The United States and Brazil: Limits of Influence. New York, N.Y.: Praeger, 1981.  

 


